_ The death of poetry and imagination, killed by 
‘worldly complacence and corruption, is a far rée © 
ove from John Wayne outgunning the bad guys im 
e last reel as the subject matter for a movie. 


‘But it is the somber theme 
of ‘‘Our Lady of Saturday 
Night,’’ a moody, poetic and 
Gothic trilogy being produced 
on videotape by the Dreme 
Foundation, under the direc- 
tion of its writer, 26-year-old 
Michael Butler of Bingham- 
ton. 

The experimental movie, 
for which about two-thirds of 
the scenes have been filmed if 
not completely edited, so far 
has engaged the efforts of 
about 110 persons. 

THE FILMING is possible 
only because of the public as- 
sistance given by the Ex- 
perimental Television Center 
at 162 Court St., Binghamton, 
in a second-floor walkup over 
a drugstore that has done time 
as a bingo parlor and a meet- 
ing place for veterans’ groups. 

_. ETC is a beneficiary of the 
state’s Creative Artists Pro- 
gram, an affiliate of the State 
Council on the Arts, and it 
makes cameras, film and oth- 
er movie-video equipment 
available to avant garde film- 
makers. * 

Despite what must be ad- 
mitted is the gloomy theme of 
‘Our Lady,’’ Butler is a 


cheerful, outgoing, open-faced: 


“young man with a wry sense 
of humor whose view of life 
appears to be suffused with 
cheerful optimism. 

He is a nephew of Helen Fo- 
ley, longtime drama teacher, 
coach and bright spirit of the 

‘theater at Central High 
School, and player of the lead- 
‘ing role of a salty old lady in 
one episode of Butler’s sym- 
bolist movie. 
.PARTS OF the movie are to 
be shown in the Sears-Hark- 
ness Theater of Roberson Cen- 
ter during the Aug. 10-17 seg- 
“ment of its summer celebra- 
: tion of the arts at 30 Front St., 
~ Binghamton. - 

Butler said the other day, in 
the stark reaches of the sec- 
ond floor at 162 Court, that he 
turned his back on a success- 
ful career as a clothing de- 
signer in New York City to get 
into the movies in this off-beat 
way in his native city. 

The making of “Our Lady of 
Saturday Night,’’ said Butler, 
has values beyond whatever 


the fate of the film itself will _. 


be. 

“This ‘is an educational non- 
academic project to help 
young people get into the 
munications) media,’’ he 


$2,500 of his own money into 


28 : 
utler said he has put about _ 


by the free loan of equipment 
from ETC. 


One intangible reward he 
has had, the young producer 
said, is seeing the creative 
flowering of some of the 
people in the enterprise over- 
coming a shyness which is the 
death of communication. 

THE MOVIE. is unusual! for 
an experimental film these 
days, said the writer-produc- 
er;director, because it relies 
almost entirely on literal vis- 
ual images. 

ETC has a synthesizer, he 
said, which can mingle film 
tapes like his half-inch ones to 
easily produce abstract. ef- 


fects, creating a temptation to 


make abstract films to which 
most other producers yield. 

We saw some rushes from 
the movie the other day at 162 
Court, including part of 
“These Numbered Hearts,”’ 
Part Two of the trilogy. 

This stars Karen Durkot as 
a student beautician in love 
with a proper young man who 


has three times failed a test to 


qualify for a truck driver’s job 
and Helen Foley as a lonely 
old soul and fountain of Po- 


‘ lonius-style advice. 


The scene and a later wed- 
ding party scene crackle with 
vitality and real life, it 
seemed to us. 

We also saw some spooky, 
but less. successful footage, 
from the other parts, the love 
of an evanescent young wom- 


an for another young woman, — 


a Viennese violinist, and a sui- 
cide in the river. 


The movie also: includes a e 
police drug raid and arrests, . 


the filming of which created 
quite a stir in the neighbor- 
hood including a show of inter- 


. est by real police, Butler said. 


THE MORE symbolic, mis- 
ty parts of the movie, accom- 
panied by music of Bartok or 
Prokofiev, have a frail ma- 
cabre eloquence, building a 
mood. — 

Butler’s synopsis of ‘‘Our 
Lady’’ describes it like this: 

It is a study in victimiza- 
tion, with a boy representing 
the voice of the Artist, his 


imaginary friend, represent-_ 


ing Imagination, a wraithlike 
muse of Poetry and the Other 
Boy, an envoy of Our Lady of 
Saturday Night, the embodi- 
ment of complacency, corrup- 
tion and worldliness. 

In the prologue there is a 
mystery play in which the 


the movie so far, to meet exs” 
penses beyond those covered 
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s of the Sacred: and pro- 

: do battle to’ win reality 
a a fragile Pierrot appears, 
becomes obsessed by a haunt- 
ing melody and commits sui- 
cide. 


The first. episode deals with 
two young women friends de- 
ciding to found an art colony, 
and one finding the violinist in 
Vienna and bringing her back 
to America, where she pines 
for her native mountains and 
dies in a snowstorm. 

THEN COMES the mar- 
riage of the beautician and the 
would-be truck driver and the 
sinister entanglement of the 
young couple with members of 
a criminal underworld in the 
late 1950s, an episode in- 


.Cluding the murder of his girl 


friend by a gangster. 

In the third episode, time 
turns back to Hollywood at the 
end of the silent movie epoch, 


when an “insidious clairvo- 
yant”’ obtains evil power over 
a group of Hollywood ex- 
patriates. 

At the end, the Imaginary 
Friend dies in the arms of the 
Boy, and the Lady of Saturday 
Night instructs a mass of chil- 
dren in war games, sym- 
bolizing the enmeshing of the 
Poetic and the Ideal in false- 
‘hood so that they wither and 
die. 

Butler and Miss Durkot, 
who also is his administrative 
girl Friday, recently were dis- 
appointed that WSKG public 
television decided not to 
broadcast any of the movie, 
partly for technical reasons 
but also in part because of its 
subject matter: 

But Butler said he believes 
the movie will be broadcast by 
WGBH public television in 
Boston and by WNET public 
television in New York City. _ 


sre en 


i 
Ys 


